147

taken as the type of the Celestial Beauty, that is, the Divinity,
while Zelikha, who is depicted as the personification of over-
mastering and all-compelling love, can well represent the
soul of the mystic enthusiast.

This poem of Hamdf s is beyond question the most brilliant
Ottoman mesnevi that had up till then been produced. Its
only possible rival is the Khusrev and Shirin of Sheykhf,
and that, as may be remembered, is not only unfinished,
but is written in the Germiyan, not the Ottoman, dialect of
Turkish. The style of Hamdf, even when most florid, is
simpler than that of Sheykhi, and this not because the later
writer is less fond of the jewels of rhetoric, but because the
language has progressed during these fifty years, and has
become more pliant in the hands of the craftsman. The poet
seems to move with greater ease and with a surer step, the
result being a certain increase of decision and straightfor-
wardness in style which renders the reading of the work
correspondingly simpler.

The high merit of this poem was, as we have said, soon
recognised. Sehi, when praising it, says that men of taste
are agreed that not one among those poets who have treated
the same. theme has been able to surpass it. Latiff speaks
of it as a poem without an equal, one which has no rival
or peer in Turkish mesnevf, a judgment which is true when
we remember- at what time the critic wrote; though when
he goes on to say that no one can lay finger on a single
flaw or blemish, we must allow something for personal
enthusiasm. In the eyes of the biographer one of the great
merits of this brilliant poem, the beauty of the language
and imagery of which is miracle and enchantment, lies in a
point we have already mentioned, namely, the closeness with
which the author adheres to the best-authenticated commen-
taries on the sacred story which forms his subject. This